TRANSFORMERLESS -
LOW NOISE
30dB PAD & PHASE REVERSE SWITCH

HIGH PASS FILTER
AUX. SEND, PRE or POST (switchabie)

600§} LINE AMP DRIVE ON BOTH
OUTPUTS

70dB GAIN with OPTIMUM
MODULATION INDICATOR

* Hi Z. INPUT ON FRONT PANEL JACK SOCKET

The SCAMP S 02 Microphone Pre-Amp was specifically
designed and developed to broaden the scope of Scamp system
applications. When incorporated into the SCAMP rack the 8 02
Microphone Pre-Amp will interface between low level signals
at source and the whole range of SCAMP signal processors.

* o % % % %

*

Suitably equipped with the S 02 Microphone Pre-Amp the
SCAMP system is now accessible to MUSICIANS, RADIO & TV
PRODUCTION SUITES, THEATRES and other P.A. systems etc,
This significant addition means that the SCAMP range can be
used from any signal source right throwgh to the final medium,
be it tape, optical film, on-air broadcast or disc.

Front panel controls are provided to:

— vary input GAM Tfrom 70dB to 30dB

— control master oulput level

— control AUX output level

—  awitch aux PRE or POST main output control
and in/ out switch .

— switch infout a 3048 pad for high level source
signals

—  switch infout 12dB/ oct Hf Pan filter

Wy ZEAMPUT -

= channel mute switch and phase reversal ' o et o

Additionally, on the circuit board, provision is included to select
balanced {electronically) or unbalanced autput and 48v phantom

* power [only in standard SCAMP rack configuration} send to mic.
together with front panel mounted jack socket M7 Z input for no
transformer Direct Injection.

To aid optimum utilization of the line a red Le.d is incorporated
to provide optimurn modulation indication,

audin & desion (racnesdinmrs) 16



S 02 Mic Pre-amp Technical Specification

INFUT 8000
QUTPUT: Less than 14
MaAX, OUTPUT LEVEL: + 24dBm.
MAX, GAIN: 70dBE.
INPUT PAD 30dB
FREQUENCY RESPONSE: 20Hz — 20kHz £0.5dB
DISTORTION: Less than 0.05% THD
NOISE: -126dBm Ref. 70dE gain, 3008 source
20Hz — 20kHz bandwidth
COMMON MODE REJECTION: Better than -80dB,
HIGH PASS FILTER: 12dB/ octave
-3dB 160Hz

ADA have a policy of consian! improvement and consegquently roserve the nght to charye or imprave any
pf tholr specificotions,

Audio & Design (Recordingt Lid,, Reading, England, 1978



Compressor-Limiter

*[- COMPRESSOR & PEAK LEVEL LIMITER

3¢ CONSTANT OUTPUT LEVEL—ALL RATIOS
{(10dB Compression)

* NOISE «€-80 dB DISTORTION «0.1% THD

3 SIMPLE OPERATION
3¥€ SUPERB DYNAMIC PERFORMANCE

The 501 COMPRESSOR- LIMITER iz a further development of the wall
established F700 Series, which this SCAMP module now supsrsedes.
The philosophy behind this design is 8 ‘simple—to—operate’ device
that for typical amounts of compression maintains a constant output
level as ratios are changed.,  Such a concept has proven popular in
many studios where engineers working under pressure consider
minimal adjustments to be optimum,

The parameters of the system have been specifically 1ailored to
suit applications in the recording studio;  in particular the peak
leval limiter has attack and release times that will give trouble
free performance in extreme Situstions met an some  instrumental
fracks, In association with professional electronics  the head-
room will be sifficient to allow very fast transients to gently
clip in the taps medium without audible affect.

The peak level limiter has been given an attack-time of 50005 and
a fixed release of 250mS {these can be reduced greatly by chang-
ing fixed resistors for other special applications). Due to the
excellance of the design, there is no over-limiting or undesirable
side-effects on transient signals,

Compressor thresholds are linked to the rafio selection, so that for
a8 compression on any slope, the outpuet Tevel remains  constant.
Above that level of comprassion the stope tightens to 3011 as the
peak fewvel fimiter becomes operational. The peak limit threshold
can be awitched from this position +168dBm outpul unatienuated) o
just under clip level at +22dBm, In the latter mode the softer
slopes continue to rise until [if ever) the higher limit threshaold is
reached. "

The output threshold is adjusted Lo suit the maximumoutpul level
required (continuously variable from +16dBm to —4dBm ). [t is only
necessary 1o nerease the inpl potentiometer 1o obtainm compression
ar limiting.

G 18976 Auden % Design Bocording Lid < ALl siahis resarved
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The compressor section has variable refease and attack times:

The release is continuously variable from 25mS — 2 secs with an
automatic multipie network position that gives a rast recovery over
AdB gain reduction range on a slowly changing release platform.
this forms an excellent general purpose release characteristics,
increasing mean leve!l without modulation effects. A three position
attack switch gives options of 500x5(F); 2mS (M), 25mS (S).

The ratios available in the compressor section are 1:1, 1.5:1, 2,
3:1, 5:1 and 10:1. The softest slope is extremely subtle, whilst
the 10:1 ratio provides a musical limiter operating just under the
peak level limiter when in the +16dBm threshold position,

Limiter 'in' i Limiter 'out'

The unit has a useful gain of 30dB which means that fully open the
input threshold of limiting can he as low as —14dBm, or even lower
for comprassion.  Inputs and outputs are electronically balanced
with an output drive capability of 124dBm into 600,

Control-volt link switches enable the modules to be coupled for
stereo or quadraphonic operation; standard units can be expected
to match™within +2dB over the compression range without special
matching.

Gain reduction is shown on a five-section LED column indicator;
the red device shows the onset of peak level limiting whilst the
green devices (four in number) show overall gain reduction,
whether limiting or compression, in 4dB steps.  There is also
provision for the connection of an external gain reduction meter if
required {ADR type 14 gain reduction meter),



| Sweésl Equaliser

* CONTINUOUSLY VARIABLE FREQUENCY
SELECTION,

% TWO 'Q' OPTIONS (over T5Hz - 7. SkHz)
%  40dB CONTROL RANGE (¢ 20dB)

P
When considering modules for the S__C,.&M‘ range it was
natural to include a version of our most successful equalis-
er, the E 900. Although not as comprehensive as the S04
Parametric unit, this simpler parametric form is very
easy to use and has selected 'Q' values that have proven
most useful in general studio use.

The 80 3 is a three section device having continuously
variable frequency selection, amplitude controls and 'peak-
off-dip’ function switthes. The range of control in each
section is 40dB (20dB peaking or notching) which is ideal
for instrumental as well as vocal work.

Sections overlap each other in their coverage of the audio
bandwidth: The wide mid-band section ranging from

75Hz - 7, 5kHz at a 'Q' of 1, 5; the HF range covers from
400Hz - 20kHz and the LT band is controlled over 20Hz-1kHz
both at a 'Q' of 3.

Other front panel facilities include a three position attenu-
ator switch, the 'In-Out'" bypass switch and LED to indi-
cate onset of clipping (+24dBm).

The advantages of a SWEEP equaliser are really self-
evident; the engineer can exactly select an area (eg funda-
mental or overtones) that requires accentuation or attenuation
without the inevitable compromise between fixed positions.
Moving the frequency controls during uperation will produce
interesting phasing effects.




SCAMP S 03 TECHNICAL SPECIFICATION

INPUT: >10kS2, balanced

INPUT ATTENUATOR: Switched; Unity, -6dB, -12dB.

OUTPUT SOURCE

IMPEDENCE: <10

MAX. LEVEL OUTPUT: + 24dBm

Switch to select either unbalanced or balanced load.

SYSTEM GAIN: Unity, except under lift or cut conditions.

CONTROL RAMNGE: + 20dB lift or cut on 3 sections.

FREQ. RESPONSE: 20hz—20kHz = 0.5dB, controls in flat
position.

DISTORTION: <0.1% total harmonic distortion at 1kHz.

SIGNAL TO NOISE RATIO: Better than -90dB ref. normal operating

~ level + 8dBm

FREQUENCY CONTROL RANGE:
Section 1 20hz— 1kHz, Q=2.5
Section 2 75hz—7.5kHz, Q=1.5
Section 3 400hz— 20kHz, Q=2.5
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Parametric Equaliser

The S04 Parametric Equaliser / Filter modules
provide the ultimate in flexible equalisation within a
small, yet ergonomically sensible package. There are
three independent fully parametric sections with over
fapping coverage of the audio frequency bandwidth,

The frequency ranges over which the selection
control of each section operates are as follows: —
Low-end: from 20Hz — 1kHz.
Mid-band: from 75Hz — 7.8kH=.
High-end: from 400Hz — 20kHz.

Each band is continuvousfy variable across these freq-
uency ranges, whilst extensive overlapping greatly
enhances the effective use of the three sections.

The Amplitude control operates in either the peak or
dip mode, dependent on the function selected with the
push-button controls. The liftin'the peaking or shelving
mode is 0—20dB, whilst the notch or sheif-filter
obtainable is >30dB,

Two basic types of characteristic curve have been
chosen for the system: The mid-band range has a
symmetrical relationship between peak and dip curves,
whilst both high and low sections have an asymmetrical
relationship (see diagram). |In addition, the high and
low ranges can be switched between bandpass and
bandstop mode, to provide high and low-pass variable
characteristic shelving.filters.

B b

The Bandwidth is continuously variable on each range
from one-fifth to five octaves broad.

Each range has a l.e.d indicator to show optimum
modulation level between each stage. There is an over
all system input attenuator and in addition to the usual
system /n / out switch, each section has its own push-
button bypass switch,

e audio & design (recording) Itd.
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High Pass
Low Pass

Dynamic Noise Filter

* SELECTIVE LOW LEVEL ATTENUATION
* DYNAMIC OR STATIC FILTERING

* HIGH—PASS AND LOW—PASS VERSIONS
* (0—20dB/OCT DYNAMIC SLOPE

These units enable the treatment of sigmal without change
of level; the filter slope is programme controlled with
an adjustable threshold to determine the point at which
the slope commences moving from the maxdmum pre -set
on the slope range control,

The threshold is adjusted so that the response becomes
fat as soon as there is signal content to mask the noise.
Units can operate imperceptibly even on classical material.
There are no colouration effects due to change of slope.

Model S05 is the High—pass version and is ideal for
reducing hum and rumble, Three turn-over frequencies
of 100, 200 and 400Hz have been chosen.

Model 506 is a Low—pass system and is suitable for
attenuating tape and general system noise (particularly
electronic instruments and when reproducing LT signal)
Turnover frequencies are 2, 4 and 6kHz.

Slope control side-chains are frequency selective so as
to respond primarily to signals within the operating band.
An input change of some 30dB is required to move the
slope from 20dB/oct to a flai response.

Gating Mode: Units can also operate on the full
programme content and give upto 40dB attenuation. The
slope range then sets maximum attenuation from 0 to 40dB,

Dual indicator lights show changing state of attenuation
and slope variation,

audio & design (recording) Itd.
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In operation, the slope range control is adjusted (with the threshold
turned down) for optimum noise reduction using any of the three
turn-over frequencies, The slope selected will of course also
depend on the maximum permissable frequency loss at low level,
The threshold control is then increased until the filter is opening
on higher level signal levels (indicated by the green light). The
exact point will be determined by the onset of noise masking — 1. e.
frequencies in the area will successfully mask the increasing noise
previously attenuated at low level by the filter, A medium attack
time will probahbly be found most successful coupled with a fast
release.

The graph shows the 4kllz position on the 306 unit. Of course the
threshold levels are variable and the maximum rate of slope can be
pre-set to anything between 0dB and 20dB/oct.  The slight rising
response before turn-over is more emphasised on the 6kHz position
and improves the subjective effect on the low level signal. In the
2kHz position the response remains quite flal prior to roll-off.
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SEFECIFICATION:
INPUT: 10k ohm balanced — unity gain
OUTPUT: 1 ohm balanced (6dB gain or unity option)
DISTOR TION: 0.05% @ 1kilz THD
RESPONSE: +1 and -3dB {worst condition} 20Hz—20kHz
NOISE: -93dB ref +8dBm
THRESHOLD: -26dBm and above (DNTY -35dBm (Gate)
SLOPE: DNF: filter variable 0—20dB/oct

Fate: 20:1 ratio
RANGE: Gate mode — 204B / 40dB
FORMAT: Card module 1 x 8" for SCAMP rack system
POWER: +30v rough DC (stabilised on board)
CODING: Model S05 - High Pass T/0 [. 100, 200, 400Hz

Model 306 - Low Pass  T/0Ff 2, 4, GkH=z.



Octave Equaliser

COMPACT SYSTEM & ROOM EQUALISER
24dB CONTROL RANGE (x 12dB)

STANDARD OCTAVE FREQUENCIES

FLAT RESPONSE IN MID-POSITION (+ 0.5dB)

¥* % ¥ ¥

This unit has been devised primarily as a system equaliser
which having been set up is rarely adjusted. It can of course
he used on sessions, but the sweep & parametric units 803/
SO 4) will be found more useful for this work.

The idea of equalising the monitoring environment is
excellent although correction electronically should be kept
to a minimum. There is a growing body of opinion which
favours the use of octave rather than third-octave systems.
In attempting a definative equalisation with a third octave
system there is serious danger of detrimental effects to the
transient quality of the sound, whilst the octave approach
gives broadly correct balance with minimum colouration,

The frequencies covered are: 31.25, 62.5, 125, 250,
500 Hz, 1, 2, 4, 8§ and 16kHz. An optimum modulation
indicator is incorporated.

For general equalisation of electronic systems the SO T
Octave Equaliser offers top professional quality in a
convenient package at a reasonable cost,

@ gaz "¢
CCTAVE EQ.+
E B

e audio & design (recording) Itd.
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MODULE TECHNICAL SPECIFICATION

Peak/ Dip Amplitude:
Frequency Ranges:

Moise:

Common Mode Rejection:
Distortion:

Clip Level:

Frequency Response:
Power supply:

+12dB.

31.5Hz, 64Hz, 250Hz, 500Hz,
1kHz, 2kHz, 4kHz, 8kHz, 16kHz.

— 82dB Ref to + 12dBm (all pots MAX)

— 70dBm or better @ 1kHz.
— 50dBm or better @ 10kHz.

0.025% ref to + 12dBm.
+ 24dBm measured into 6008 load.

+ 0dB, — 1dB 20Hz to 25kHz.
+24 volts,

Electronically balanced inputs and outputs.
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Distribution Amplifier

*¥2IN,80UT

* MONITORING FACILITY
(EITHER OR BOTH INPUTS)

*OPTIMUM MODULATION INDICATOR

* COMPACT
* BALANCED/UNBALANCED OUTPUT

* 60002 TERMINATION INPUT
* +4dB GAIN ON INPUTS

The SCAMP S 08 Distribution Amplifier is of highest specification
yetincredibly compact. Each module measures 1in.W x 8 in.H for
incorporation {max.17) into the 19 in, « 5u SCAMP rack. Thus 34
inputs and 136 outputs of DA can be incorporated into bu of rack
space, :

A fine adjust 15 turn preset is provided on each input, having =4dB
gain for level correction and an optimum medulation indicator of
peak sensing, slow decay characteristic operates at + 12dBm for
efficient line utilization.

Trouble shooting on input channels is enabled by the insertion of
mano jack headphones, stereo jack headphones on either input
providing both signals simullaneausly

Inputs can be simply modified for 6008 termination 1 and
switched to any output. 2 The outputs themselves, switchable
balanced or unbalanced 3 feature ultra low (<12} output
impedance for strapping headphones or other monitoring facilities

e audio & design (recording) Itd.
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The 5 08 Distribution Amplifier is highly reliable and features
maximum availability by utilizing independent line amplifiers, Each
input is protected against over voltage and outputs are individually
isolated fram each other and short circuit protected. This means
that a fault in one of the lines will not bring dowwn the others!

In short, the S 08 Distribution Amplifier brings high quality signal
distibution capabilities 1o SCAMP users,

S 08 DISTRIBUTION AMPLIFIER SPECIFICATION

N.B. All measurements taken with outputs in a balanced mode and
terminated with 600 ohms.

NOISE: <— 100 dB ref + BdBm

DISTORTION: @ TkHz «0.008% ref. + 8dBm
@ 24kHz <0.1% ref. + BdBm

COMMON MODE @ 1kHz -60dB ref + BdBm

REJECTION: @ 10kHz -40dB ref + 8dBm

GAIN: +4dB (front panel preset)

CLIP LEVEL: + 24dBm

FREQUENCY RESPONSE:  +0-1dB , 20Hz to 25kHz

CROSSTALK: Input ‘B’ open circuit

Input ‘A’ driven @ + 8dBm
Output 1-8 = -95dB @ 20Hz

= -88dB@1kHz
= -68dB@10kHz
= -60dB @25kHz
OPTIMUM MOD
INDICATOR: OPERATES @ + 12dBm

POWER CONSUMPTIDON: 5w @ + 8dBm

Dieigried and pandest inthe UK by Cranbourna Associates Ld (o0 ADR assecale compsny



S 23 Pan Effects Module

AUTOMATIC PANNING

PATTERNED SWEEP CONTROL
EXTERNAL OR MANUAL TRIGGER
TRIGGER, RATE AND SPEED CONTROLS
STEREO UNIT

STEREO/ VIBRATO EFFECT FROM MORNO
CRISS-CROSS OR REVOLVING ACTION

* % & & *x & &

This superb module has been devised to create sensational panning effects. A prototype
unit has been extensively used by Steve Waldman on the Kinks last Album release.

Steve says: “The ADR § 23 Pan Effects Module is extremely simple — so simple it
should have been made ages ago. The controls are welf arranged and so striking are the
resuits that it must be rated as one of the best effects module available”.

The idea of using several such units has caught the imagination of producers and
engineers.

The S 23 Pan Effects Module is a stereo unit. The two input can be fed from a stereo
source or a dual track/ group signal. The signal can be switched to provide varying output
configurations.

An ALTERNATIVE PAN sweep mode will provide criss-cross outputs {or a single panned
signal from one mono source), at a regular sweep rate determined by the speed control,
In the faster modes, the signal is modulated and appears from a central position. An
additional function is the ability to vary the outward speed whilst the return is at a fast
fixed rate lie the signal appears to move only one way repetitively),

In the TRIGGERED SWEEF mode the pan effect can either be manually triggered to
sweep left-right-left and stop, or left-right or vice versa. Triggering can also be
programme controlled to operate from an internal or external signal at line level. The
trigger RATE control determines the repeat rate within a given period whilst the SPEED
function controls the speed of image shift.  Again this can be arranged in a repstitive go-
return-go or go-go-go mode,

Track reversal and normal modes are indicated by two L.E.D’s which also show speed of
panning action. A further L.E.D. lights to show trigger rate function.

As with all SCAMP modules the unit meets an exceptionally high specification.

' mudlo b deslgn [recording] England 1978
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5 23 PAN EFFECTS MODULE TECHNICAL SPECIFICATION

Clip level (input [ output): + 24dBm Electronically balanced.,

Noise level: Better than -36dB ref + BdBm

Distortion: Better than 0.05% THD@ 1kHz@ + 8dBm
Frequency Response: 20Hz — 20kHz +0.5dB

ADR have 8 policy of canstant improvernent and conseguently resorvn tha Fight 10 irarcwe ar change spocificatian withowt notica,



AUDIO + DESIGN/CALREC, IHC.

P.0. Box 786

Bremerton, WA 83310
{208} 275-500%/5010
AR LS4

Telex: 15326

FEOL-R
FE01-RS
060-RS
FEI0-RS

FrG0%=K
FIB0K-R
FPE0K-RS
F769X-R
ESDO-RS
ESB0-RS
EQD0-RS
ES00-N
E950-RE

EAST-RIDER
EXPRESS LIMITER
PANSCAN
TRANSDYNARIC

AHPAE B

PROPAK T
11

R’

DIRECT BOK
D-Z8P

OPTIONAL EXTRAS
BT's

/T Option

/ST Option

L RTT

| 2Hz /15K Hz
12dB/0ckave

These are reconnended selling prices (excluding freight). Settlement discounts are usually

Gk R

19" RACK MCOUNT UNITS

Super—Dynamic Limiter—Hono Rack Hount...oooviaviannon d
Super-Dynamic Limiter-Sterso/Dual Mono Rack Mount.....
Skarea Feed Forward Limiter Delay Line For FAQL.......

L

MusicfVolee Ratie Limiter—Steres/Dual Mono Rack Mount.
Compex-Limiter Homo "N' Module®e.viiiiiiiiviinsnenssas
Compex—Limiter Mono Rack Mount....coviiiiirnrinnranans
Compex-Limiter Stereo/Dual Mono Rack Mount.... ...
Yocal Streszer Mono Rack Mount..eoursesiivnsisensninss
Band Processor StereofDual Rack Mount.....covvevionnns
Selective Liniter Stereo/Dual Mono Rack Mounbt....e.e..
Sweep Equalizer Sterec/Dual Rack Mount..eeeesierinanas
Sueep Equalizer Homo 'W' Module®, . cveivionsinrrinannas
Paragraphic Equalizer Stereo/Meno Rack Mounkt..........

Stereo/Dual Mono Compressor—Limiter.visiereriiisranens
Stereo Compressor=Liniter-Expandor:. oo remrncnans
Stereo Mutonatic Pamner with Beat Counter.............
TRi-Band Brocestol: vomviise s s famin v s S s s v iie

(ATABLE LNITS

Honitor/Headphane Anplifier (unbalanced) eav..vvorson.
Semi-Pro to Pro Interface..
Semi—Pro to Pro and EIA) Interface...viivirniniinnnnns
SHPTE/EBU Time Code Reader: with illumination........
SMPTESEBU Time Code Reader: without illumination.....
TransBommerdoss. caiiiiiii aaminnesiiaiassnraion snisna

Shock Prabe and Continuity Testesseivviverorinraaiens

I “a

For fmpak 8 ea..
Balancing Transforners for F + E series (per channel).
Stereo Natching of Mono Unite [per channell...ovooi.s
19" Rack Mount Kit for wup ke & "W Modules.......
Dandwidth Restricting Filters for FAO1 ea..uieevainnes
Band-split Filters for Troansdynamic....ocecevcaeeenas

T A

PRICE LTSI

February

950.00
1490.00
S60.00
1325.00

980.00
L100.00
L980.00
LIPs.00
1395.00
1600.00

980.00

389.00
1680.00

693.00
1450.00
£90.00
245,00

150.03
240.00
290.00
595.00
495.00
120.00

55.00

22.00
120.00
105.00

G0.00
125.00
135.00

available but vary frem country to country. Please contact your lecal distributor For

details.

SIDE 1

Pt

1984

MAJOR RACK (19")
HAJOR RACK PSU
HAJOR RACK + PSU

HINI RACK

MIND FLIGHT CASE
520 MIND PSU
MINT PAZKAGE

5100
FI00
501
502
503
504
505
506
507
508
512
§12 KIT
523
524
525
527
530
531

——

SCAMP ACCESSORIES

CHAT R LD FAHA S DESIGN T(RECORDING), LTD
nit 3, Herseshoe Fark '
Pang Bourne, Reading
Berks. England
Tel: Reading (0734} 381087
Telex: SLE727 ADR UK
7

SCANP MOOULAR SYSTEM

To hald 17 one inch modules.evevervevanienenaa 190,00
Power Supply 19" Rack Mounting...... i h05.00
PR v S e i B e T R 595,00

To hold & one inch modules...ooviovinneiianinnns 150,00
A R e e O P B B LU 125.00
Power Supply Module....... Vi 05.00
Including Rack, 526 PSU,+ Black Flight Case.....  695.00

ALL SCAMP MOCULES FIT E1THER RACK

T ] T o e P RO 635.00
ExpanderGate. .o vrrrireieriaaceiirsnnsaries 455.00
Compressar ! LImIERr s e es et cs s srennnnrsra 1465.00
TransFornerless Mic Pre-tmplifler. cieesesennnns 195.00
Shierp BBl TEBE v v e o s v i e e 453.00 .
Parametric Equalizer....vocvsiiicmmmriiininines 595.00

Dynamic Nolse Filter/Gate (Hi=Pass)...ovissnsnas L50.00
Dynamic Noise Filter/Gate (Lo-Pass)............. 450.00
Detave Equalizere e diimsiiivia e 415.00
Distribution Anplifier (2 In, 8 Out)...ccooiiees 505,00
1.1, Jack Module {12 Way)esiceamiaranionaninnsny 128.00
Ineludes 12 7.7, Jacks + Interface.........cvven 55.00
Pan Effects Sterco Putomatic Panmer....veveceess 550.00
Time Shape Module - ADT Flanger stc..vevevesses.  1055.00
D D M e g e L e e e ¥ e f05.00

& Band Crossover/Processor/Sunaing Medule....... 15000

Expander/Gate with Pre-Emph + Halding Clrouit... 435,00

CorpressorfLiniter with Log/Lin Release etec..... 445.00
Aer

BLANK MODULE KI1T5* (Prices are net)

1" 521505 2" $27.00; 4V $32.00; BY £43.00

*IT5 refundable at any tine subject to satifactery condition:
TWIN RACK MOUNT To hold 2x1" SCAMP Modules

Horizantal an  JOM:Back. . cvavivivamii s idiiiag 80.00
SEAHP EXTENDER CARD oo v s ia g s v b sm r s 70.00

DVER:  MULTT - BAND PROCESSING PACKAGES....uses










